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Hugh
Jackman

ShoRt of thRowIng an 
oRPhan at a nun, PuttIng 
a kIttEn uP a tREE oR 
looSEnIng thE lId on thE 
dalaI laMa’S Salt-ShakER,  

it’s hard to see how Hugh Jackman could lose his 
title of Hollywood’s Nicest Bloke (Who’s Not Tom 
Hanks). Despite having clawed his way into the big 
time playing a feral loner called Wolverine, in real 
life he’s a dedicated family man (married for 15 years 
to fellow Australian Deborra-Lee Furness, with two 
adopted kids), a major supporter of charities, and an 
actor who manages to balance intense commitment 
with on-set decency. 

Throughout his career, colleagues have heaped 
praise upon him, not least the director of his new 
movie, robot-boxing drama Real Steel. “The rumours 
are true,” says Shawn Levy. “Hugh is without question 
the nicest movie star on the planet. Possibly the nicest 
regular human also. He’s warm, he’s accessible and 
he’s got a huge heart.” 

Heart alone doesn’t get you to the top. Nor do 
looks, though Jackman has them, winning People’s 
Sexiest Man Alive poll in 2008 and rivalling 
Matthew McConaughey for number of on-screen 
shirt-removals. What the 42 year-old Sydneysider 
also possesses is a full-blooded dedication to his craft. 
Over the years he’s thrown himself into every job he’s 
had, from gigs singing to businessmen at corporate 
functions, to nothing parts in TV soaps, to his break-
out role in X-Men (replacing Dougray Scott at the 
11th hour when Scott injured his knee) and beyond.

Along the way there have been expensive flops 
(Van Helsing, Australia) and disappointingly 
received experiments (Scoop, The Fountain). But 
even in his weaker films, Jackman is always good and 
often great. And his strongest performances — the 
dual role in The Prestige, Wolverine confronting his 
past in X-Men 2 — hint at even better to come.

For most, the movie career would be enough. But 
Jackman’s flair for live performance has also seen him 
triumph on stages around the world. He’s appeared in 
musicals such as Oklahoma! and Carousel. He’s trod 

boards in plays, most recently A Steady Rain 
alongside Daniel Craig. And he’s entertained starry 
crowds as the host of three Tony Awards and the 2009 
Oscars. After shooting his next film, the much-delayed 
The Wolverine, he’ll head to London to star in an 
adaptation of Les Misérables, for Tom Hooper. Name 
another actor versatile enough to play both a metal-
clawed berserker and a warbling French bread-thief…

Reviews Editor Nick de Semlyen spent an 
afternoon with Jackman at the Four Seasons in 
Beverly Hills. “We’d both been watching news 
reports about another famous Australian, Rupert 
Murdoch, who earlier in the day had been the victim 
of a foam-pie attack,” says de Semlyen. “Jackman, who 
happens to be godfather to Murdoch’s two daughters, 
simply shook his head and said, ‘Nobody deserves 
that.’ While he’s not the type to drop controversial 
soundbites, the lively banter more than compensates. 
A master entertainer, he frequently got up from the 
sofa to act out a story, at one point playing himself, 
Shane Warne and a cricket ball.”  

EMPIRE: You’ve just been up in Toronto 
performing a one-man show. How did it go?
JACKMAN: Better than I expected, I have to say. 
It’s my second outing with the show — I did it in 
San Francisco too — and both times were great. 
During my second week in Toronto, I was having 
as much fun on stage as I’ve ever had in my life. 
I got to see U2 play up there, too. I’m a huge fan 
— I was listening to War back in 1983 — but 
I could never afford a ticket to their concerts until 
I was an actor, and then I was never in the same 
city. So it was pretty amazing. The only problem 
was that someone invited me to a box. It was at 
a stadium and we were so far back that, as great 
as it was, the atmosphere was a bit lacking. I’d 
rather have been in the mosh pit!
EMPIRE: Did you hang out backstage?
JACKMAN: No, I blew it. I do know Bono, but 
it turns out they only see people beforehand. It 
was my day off and I was visiting Niagara Falls, 
so I didn’t get back until after that window had 
closed. I was at one of the natural wonders of 
the world, so I did okay.
EMPIRE: Your show involves musical numbers, 
movie clips and stories from your life. What’s 
your favourite bit?
JACKMAN: Well, this time was really special 

words: Nick de Semlyen
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JACKMAN: Oh, as soon as I knew what to do it 
was okay. From six weeks before to two weeks 
before, when I was still working it out, it was 
a little nerve-wracking. But all the time I was 
like, “This is so far beyond what I ever would have 
imagined doing, I’m not going to ruin it by being 
nervous.” So on the day I was remarkably calm.
EMPIRE: Ricky Gervais revealed on his blog that 
you rang him for advice...
JACKMAN: I did. When I agreed to do the 
Oscars, they said, “The great thing about this 
job is that if you want to call Steven Spielberg 
and ask him to direct a little piece for camera, 
he’ll do it. Whoever you call, they’ll help you 
out.” So I thought, “Who’s the funniest person 
on the planet?” and I rang Ricky. I’d never 
met him, but he was lovely. He just riffed and 
I laughed my arse off for probably 30 minutes. 
I hung up the phone and went, “This is gold! 
Pure gold!” Then I found my wife and said, 
“Deb, I’ve got 20 jokes. Brace yourself!” She 
didn’t laugh at one. That’s when I realised, “Shit, 
I just can’t deliver them like Ricky can.” A couple 
of his jokes were a little too racy to use. (Laughs) 
EMPIRE: How did you rate James Franco and 
Anne Hathaway? 
JACKMAN: Mate, anyone who gets up and 
does that gig in my book deserves a round of 
applause. It’s daunting, and it’s pretty much 
a thankless task. I don’t read reviews — I’m too 
thin-skinned — but I remember running into 
Baz four days after the Oscars and he said, “Oh 
my God. Do not believe what the LA Times 
said. You did a great job. Please don’t get down 
about it.”2 I said, “Baz, I hadn’t read it, but now 
I feel depressed.” So no matter what you do, 
someone’s not going to like it.
EMPIRE: Out of curiosity, did you eventually 
see The Reader3?
JACKMAN: (Laughs, claps hands) Yes, I did!  
I liked it!        
EMPIRE: A more recent public event didn’t 
go so well for you. Can you talk us through 
your traumatic day at the Sydney Opera 
House in December?
JACKMAN: And I’d been trying to forget all about 
it! (Laughs) Okay, so Oprah Winfrey was putting 
on a big live show at the Opera House, and her 
people had this idea of me coming in on a zip 
line. I was excited, because she has such power in 
Middle America and I thought it could influence 
people who say they want to travel to Australia 
but will never go. I thought, “They’re going to 
have to have a helicopter shot of me on the zip 
line, so everyone will get a great view of the 
harbour.” So I headed to the top of the Opera 
House for rehearsal — it takes an hour to walk to 
the top of the bloody thing — and the techie said, 
“Here’s your brake.” I went, “What do you mean, 
my brake? Mate, I’ve never done this before. I’ve 

sport. But to be honest, the most proud I think 
I’ve seen him was when I performed at Carnegie 
Hall, with a 60-piece orchestra and the choir 
singing Carousel. He took three days off and flew 
into New York from Australia — 24 hours there 
and back. It was a relaxed dress code, but when 
he came to pick me up at the hotel he turned up 
in full black tie. I said, “Dad, seriously, the only 
people wearing black tie are the choir. They’re 
going to think you’re a baritone!” And he said, 
“My son is singing at Carnegie Hall. It’s black tie 
for me.” It was very sweet. I’ll never forget that 
sight of one guy in a penguin suit, sitting right in 
front of me. He was crying the whole time. It was 
a bit too much for him.     
EMPIRE: He must have loved seeing you host the 
Oscars too...
JACKMAN: Actually, he was sitting next to Sophia 
Loren, so he was doing this (mimes staring at 
neighbour’s chest) for four-and-a-half hours! 
I don’t think he took in anything I was saying!
EMPIRE: What does a stage give you that  
a set doesn’t?
JACKMAN: I genuinely love performing live. It’s 
a blast. It sharpens me up, too — it’s a workout 
vocally, physically, in every way. And also it’s 
just me on my own. I have to step up a little bit. 
I know a movie has my name on it and all that, 
but there are so many people involved. My show 
— I wrote it, I chose the songs, everything, so it’s 
a real expression of who I am. 
EMPIRE: Don’t you ever get nervous?
JACKMAN: You know, I do, but never as scared as 
when I first sang publicly, 15 years ago. I had to 

sing the national anthem at a rugby international 
— a New Zealand-Australia match — and I had 
a panic attack the night before. I was freaking 
out. Apparently my wife came up to me and said, 
“Everything alright? Because you’ve been cutting 
that zucchini for about half an hour.” I’d gone 
into some zone. Because the MCG has terrible 
acoustics, and I vividly remembered the Grand 
Final the year before — this woman got up to 
sing with an acoustic guitar and she was so out of 
tune, they booed her off. She never worked again. 
So it became known as this graveyard. I was like, 
“I’m not even a singer — what are they going to 
do to me?” It was July 26 — I can still remember 
the date because I went on a holiday the month 
before and could not relax the entire time. 
EMPIRE: How about the Oscars? Were you cutting 
zucchinis the night before that?

because on four nights my son Oscar came on 
stage to play the didgeridoo. It was his idea, and 
I said, “Sure, if you want to...”
EMPIRE: Was he nervous? 
JACKMAN: He was terrified. I rehearsed it with 
him, told him where to stand and so on, and 
I could tell he was getting antsy because he said, 
“No, Dad, I don’t want to wear a costume.” 
I thought, “Okay, he’s just looking for an out.” 
But he didn’t back down. On the actual night he 
said, “If I get that really scared feeling, do I have 
to come on?” I said, “No. I have to go on. You 
don’t.” (Laughs)
EMPIRE: Do you get the feeling he wants to follow 
in your footsteps?
JACKMAN: I don’t know. Oscar’s 11 now. When 
he was seven he was in the movie Australia. He 
kept continually asking to be in the film and 
I kept saying no. And it was so painfully obvious 
that I could get him in the film, because we were 
out on location with all these Aboriginal kids 
and other kids who were acting in the film, and 
he was at school with them. Eventually I said, 
“Okay.” So I put him in a crowd scene that took 
four days to shoot — he had to walk across a 
wharf, down some steps and onto a boat, in a line 
of kids. He came up to me on the fourth day and 
said, “Dad, you have the most boring job on the 
planet. I never want to do this again!”
EMPIRE: Am I right in thinking your own dad is 
a retired accountant?
JACKMAN: Yeah, he worked for Price Waterhouse. 
But unlike your average accountant, he was also 
boxing champion in the army. I once asked him 

why he didn’t go on with it, and he said, “I had 
a golden-gloves fight and got knocked out in the 
first round. To this day I still have no idea where 
the punch came from.” He realised then that he 
was too slow.
EMPIRE: He must be proud to see you making 
a convincing boxer in Real Steel1. Did you ask 
him for tips?
JACKMAN: You know, not really. He keeps it to 
himself — I always have to pry the boxing stuff  
out of him. But if he’s had a few sherbets, then 
he’ll start to talk. When we were growing up, 
my brother and I beat the crap out of each other 
all the time, so Dad was always preaching non-
violence. As we got older, he would talk more 
about boxing and you could tell he loved the 

EMPIRE: What was going through your 
mind when you hit?
JACKMAN: I reckon I was going 30, 40 miles 
an hour, and I was pretty positive I’d broken 
my leg. Also something hit me in the face, so 
when I opened my eye I could see red and feel 
dripping. You know when you’ve been hit you 
have no idea how bad it is? I thought, “This 
could be a gusher. My head could be completely 
open.” I tried to lean forward, because I knew 
I was going to be on TV — and then I went, “Oh 
shit, my kids.” Because they never go to any of 
these things but they’d wanted to come to this, 
and they were in the front row. Apparently my 
son turned to my wife and said, “Why can’t we 
be a normal family?” (Laughs)
EMPIRE: I’m guessing you had a drink after that. 
JACKMAN: Mate, I had a really big glass of 
red wine! Oprah and I both love wine, so I’d 
recommended she get a Penfolds Grange, 
which is one of the best bottles in Australia. 
The moment I got down from that bloody wire, 
I said, “Give me the Grange now! And some 
Vegemite on SAO biscuits!” 
EMPIRE: So you survived four X-Men movies, but 
nearly got killed by Oprah Winfrey. Wasn’t that 
followed soon after by another embarrassing 
incident, at the Ashes?
JACKMAN: Very embarrassing. We were being 
hammered by you guys — thank you very much 
for bringing it up — and there was a bit of rain, 
so a bloke knocks on my door and says, “Mate, 
we’re really struggling. We’ve got nothing to fill 
the time on TV. Will you come down and face 
a few overs from Warney?” I’m like, “Yeah! Are 
you kidding?” So I head to the dressing room, 
where Warney’s standing in the shower in his 
jocks, having a sneaky fag and blowing the 
smoke up into the vent. I say, “Warney, they’re 
not going to kick you out!” Then we go out and 
because I’m wearing boxers, I can’t get the box 
to stay up. I’m fiddling around with it and my 
wife is so embarrassed — she goes, “What are 
you doing with your balls?” Luckily, it was 
there when the ball hit me. 
EMPIRE: And videos of both accidents are on 
YouTube for posterity...
JACKMAN: There you go — blood and ball-ache, 
my week in Australia! I’d had a few beers before 
the cricket mishap, I can tell you. That was about 
four o’clock in the afternoon. I wasn’t quite in 
Barmy Army shape, but I was on my way.
EMPIRE: It looked like you’d be shooting 
The Wolverine this summer, but then Darren 
Aronofsky dropped out. What’s the latest 
with that?
JACKMAN: Well, James Mangold is directing it 
now and he’s taken it in a fantastic direction. The 
script we have is so good — it’s the reason Darren 

“I lovE ACtING, ANd I lovE WolvERINE, 
but I doN’t WANt to HAvE My bAllS 
SHRINK to tHE SIzE of A RAISIN foR It.”

Footnotes
2. Mary McNamara, the LA Times’ TV critic, 
wrote a sniffy review of the night, which 
described Jackman’s opening musical 

3. Jackman’s big song-and-dance number riffed on the year’s movies, including the 
triumphant stanza, “The Reader. I haven’t seen The Reader/I was going to see it later, 
but I fell behind/My Batmobile took longer than I thought to design.”

1. Jackman trained with none other than former welterweight champion Sugar Ray 
Leonard. “He was tough,” says Jackman. “Because his name was on there and he 
didn’t want me looking bad, making him look bad.”

done it in a movie where someone else does 
the brake, but I’ve never operated it myself.” 
The guy goes, “It’s simple, mate, just yank on 
it.” So I test it with my feet on the edge of the 
Opera House and I start slipping. I wasn’t 
happy about that. He goes, “No, no, it’s 
designed so the faster you’re going, the better 
the brake works.” I try it again and it seems to 

work fine. Anyway, on the day I said, “I should 
probably come in a little hotter.” He went, “Yeah, 
it would be a bit lame if you came in at the pace 
you were at before.” And I have no idea what 
happened next. I was flying down, waving to the 
crowd, but it just kept going and I crashed into 
the lighting tower. “Hi! Hi! Hi! Oof!” It happened 
so quickly.

Stanley Jobson Swordfish (2001)
As possibly the most buff hacker ever, Jackman gamely 
dived in to Dominic Sena’s daft-but-fun heist actioner, 

proving a charming, calming presence at the centre of 
a storm of OTT action, gratuitous Halle Berry toplessness and 
Travoltan scenery-mastication. He also has the best unexpected- 
blow-job scene since Police Academy. 

Logan/Wolverine X-Men 2 (2003)
A six-foot-plus Aussie as a five-foot-three Canadian? Sure, 
why not? Any dubious X-fans quickly had their reservations 

evaporated when Jackman’s Logan stole the first X-Men with 
his animal charisma — although it wasn’t until the superior second 
movie that he got to dig deeper with the series’ best character, and 
we were first treated to a proper Wolverine berserker rage…

Wyatt Bose Deception (2008)
An overlooked role for Jackman, but one which gave  
the nice-guy actor a chance to show off new shades,  

being, to date, his only out-and-out, proper bad-guy part,  
as the sleazy lawyer who lures pal Ewan McGregor into a sex 
club — and, given this is a Hollywood thriller, the inevitable web  
of intrigue.

Tomas/Tommy/Tom Creo  
The Fountain (2006)
Darren Aronofsky’s oblique, metaphysical, triple-folded 

narrative confounded and annoyed many, but in a trio of 
central roles (a conquistador, a scientist trying to cure his terminally 
ill wife, a cosmic treehugger), Jackman flexed acting muscles we’d 
never seen him exercise. While also shaving off all his hair.

Robert Angier The Prestige (2006)
Wolverine’s the career-maker, but as fame-hungry,  
fin-de-siècle prestigidator Rupert Angier (and his double  

— a dyspeptic, rakish British actor) Jackman impresses  
most deeply. Unlike his nemesis, played by Christian Bale, Angier’s 
a showman who lacks raw talent, and his desperation to top his 
opponent leads Jackman to some truly dark and twisted places. 
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5. Clint Eastwood’s 1976 Western, and 
Vietman allegory, sees a peaceful farmer 
driven to revenge by the murder of his family. 

4. In November 2010, Aronofsky and fiancée 
Rachel Weisz ended their nine-year relationship. 
Weisz then quietly wed Daniel Craig this June.

Footnotes
6. Sample: “PM workout — dominated. 
16oz grilled buffalo — dominated. My woman 
— dominated. Just another Tuesday.”

JACKMAN: The diet is rough, man. Lots of meat, 
lots of protein shakes. Today I’ve had four meals 
already and I’m about to have my fifth, straight 
after I talk to you.
EMPIRE: Do you have a team of macrobiologists 
monitoring your body every day?
JACKMAN: Actually, no. I’ve always had a trainer, 
a guy in New York who keeps an eye on me, but 
I’ve decided to go solo for this movie. Because 
I want to scare myself into going a little nutty, 
a little crazy. I want to get into the Wolverine 
headspace. I want to get feral.
EMPIRE: So people would be best advised to keep 
their distance?
JACKMAN: Mostly because the farts are going to 
be bad!
EMPIRE: You seem astonishingly grounded. 
How do you manage it?
JACKMAN: Well, I meditate twice a day — 
I started that 20 years ago and that’s the 
thing that changed my life. But I think being 
Australian has helped. In Australia, probably 
even more than England, you’re not given a 
free pass just because you’re an actor, sports 
star or whatever. If you’re a wanker, you’re a 
wanker. Australians take that to a whole other 
level — you get your balls busted royally.
EMPIRE: So how do you avoid becoming 
a wanker?
JACKMAN: John Travolta said to me on the set 
of Swordfish, “Fame exacerbates who you are, 
because it gives you opportunities to be more 
so.” He was right. If you’re not a good guy, 
you’re given more free passes to not be a good 
guy. Or there’s Paul Newman, who was always 
a generous guy by nature, and fame allowed him 
to be the most generous role model our business 
has ever had. 
EMPIRE: Which other stars are you most 
friendly with?
JACKMAN: I’m friendly with a lot of the other 
Australians. It sounds corny, but it’s like a club. 
It is. There is camaraderie and we do all kind 
of run into each other and know each other. 
My wife and I are very close friends with Nicole 
(Kidman), Naomi Watts and Eric Bana. Though 
Eric never left Australia — he still lives there. 
He loves his hometown and he’s a creature of 
habit. He has his café, he has his mates that he 
hangs out with, and he goes to watch St. Kilda 
play every week. So he’s made the choice to 
work less. My wife and I are more nomadic 
by nature. We quite enjoy the travel.

EMPIRE: How about enemies? Is there 
anyone in the industry you’ve butted 
heads with?

JACKMAN: I’ve certainly pulled some 
directors aside and said, “If you talk to me 

like that again, I will probably hit 
you. I just want you to know that.” 

EMPIRE: Last year there were reports that 
you were going to subvert your image in 
another way, by playing a racist sheriff in  
a movie about civil-rights marches in the ’60s.
JACKMAN: That was Lee Daniels’ thing, 
Selma. I loved his movie Precious, so I met  
him. It would be a great movie — a great part  
and an important story.
EMPIRE: Is it going to get made?
JACKMAN: I don’t know. Money.
EMPIRE: Sounds like it would have been your 
scuzziest character yet. Was that a draw?
JACKMAN: (Exhales heavily) He’s a bad guy, 
alright. Yeah, it would have been a departure 
for me, and Lee really excels in casting people in 
ways you wouldn’t expect. Look at what he did 
with Mariah Carey, or Mo’Nique.
EMPIRE: Why do you think the studio pulled the 
plug? Might they have balked at the idea of you 
playing such a despicable character?
JACKMAN: Mate, I was a relatively small part 
in it — I was not the lead. The truth of the 
matter is, it was a relatively expensive script 
and it was a movie about Martin Luther King, 
which is probably difficult to sell overseas. 
Which means it would have to perform very, 
very, very well. It’s a hard thing to get off the 
ground. Lee will do it at some point.
EMPIRE: Are there any other projects you’re 
dying to make?
JACKMAN: Madeleine Stowe, the actress, has 
a script that she’s written and is going to direct, 
which is beautiful. It’s called Unbound Captives8 
and I’d love to be involved in that. I also love the 
musical Carousel9 — I think it’s timeless, but I’m 
not sure studios are convinced yet. Maybe if Les 
Mis does well, it’ll get some purchase. But apart 
from that, we’ll just see how it goes, you know?
EMPIRE: So, what’s next? 
JACKMAN: Next I’m going on holiday for a 
month. There’s a mate staying with us who can 
lift a bar, so he’ll be spotting me in the gym. And 
my son’s dog Dalí will be coming too, of course.
EMPIRE: Why Dalí? 
JACKMAN: His favourite artist is Dalí and 
he thought the dog’s smile looked like his 
moustache. (Laughs) 
EMPIRE: How about all the weights? How does 
that work with the holiday?
JACKMAN: It doesn’t. It sucks. It absolutely does 
not work. But there’s a bodybuilding theory that 
you can drink before noon and still stay in shape. 
It’s given me the idea for a plan. I’m going to 
wake up at six and start drinking rosé — then I’ll 
train in the afternoon! 
nick@empiremagazine.com

Real Steel is out on October 14 and will be 
reviewed in the next issue. 

signed on. So we’re going to start mid-October. 
We’ll shoot the exterior work in Japan and do 
studio work in North America. And we’ll be done 
by the end of January or thereabouts.
EMPIRE: What happened with Darren? You 
seemed keen to work with him again after 
The Fountain...
JACKMAN: Look, as you know, he’s got a lot 
going on in his personal situation4. Too much 
was going down for him. I think in hindsight 
he wishes he’d realised how much that was 
affecting him and had not signed on. But he so 
loved the script that he wanted to do it. You’d 
have to ask him about the details of it, but it was 
personal. I was disappointed because I love him 
as a filmmaker and wanted to see an Aronofsky 
version of Wolverine. I’d been trying to get him 
in since X-Men 3, and this was the first time he’d 
got really excited about it.     
EMPIRE: It’s a shame. Judging by Nina’s grisly 
metamorphosis in Black Swan, I bet his take on 
mutants would have been pretty eye-popping. 
Was his spin on that world a dark one? 
JACKMAN: No, I wouldn’t necessarily say... 
Oh no, wait, there were a couple of things 
that were pretty dark! (Laughs) But the script, 
by Chris McQuarrie, was already dark before 
Darren arrived. He just added a couple of really 
brilliant things. And when he left I said, “You 
know, we’re nicking those!”
EMPIRE: Can you give any hints about what 
James is bringing to the table?
JACKMAN: What can I tell you that I won’t be 
killed for? (Long pause) The first thing he said to 

me was that he saw a parallel with The Outlaw 
Josey Wales5. It was actually a movie I’d never 
seen before, so I watched it and went, “Ooh, 
okay.” (Laughs) That’s all I’m going to say.
EMPIRE: X-Men Origins: Wolverine got a lot of 
critical flak. Are you happy you made it?
JACKMAN: Oh, of course. I don’t regret any of it. 
But do I think we can do a better job? Of course. 
That’s why we’re doing it.
EMPIRE: Which areas do you think can be 
improved on?
JACKMAN: Well, there are a number of things that 
worked against us at the time. The writers’ strike, 
for one. But I don’t really feel it’s great to give a 
litany of excuses. It feels churlish and ungracious, 
because everyone worked their arse off on that 

Because the situation was unacceptable. 
But would I work with them again? Yeah. 
Because they’re really great at what they do. 
Sometimes the most difficult people will get 
the best results. At the end of the day, that’s 
what you’re going for. But if you gave me the 
choice of two people who’d both get results, 
I’d go for the person I like. That’s easy. 
EMPIRE: Have you ever found yourself  
developing a big head?
JACKMAN: I don’t think so. I hope not. I think 
it probably helped getting my first movie job 
when I was 30. By then you’re pretty much 
established as an arsehole or not. I’d waited 
enough tables by that point to appreciate what 
I was given. But also I have a great marriage, 
and I’m forever grateful for that. I’m really lucky 
I met her before any of this happened, because 
I think it’s really hard to meet someone once 
you’ve become famous. Hey, I wouldn’t have 
minded being 23 and single and wealthy and 
famous. It could have been fun. But in the  
long-term, things have worked out pretty well.  
EMPIRE: It took you a while to get to Hollywood. 
When did you first start acting?
JACKMAN: I was 21. I’d been off travelling 
for a year, then I came back and enrolled in 
economics law. At that point I was thinking, 
“Dad’s an accountant, my brother’s a lawyer. 
That sounds good.” After six months, I realised 
I hated it. So I switched to an arts degree, 
majoring in journalism. In my final year, I had 
to pick two more units to make up the 24 I needed 
to pass. I chose acting because it was well known 
that Tony, the teacher, never set a test. You just 
had to turn up. I was like, “Perfect.” And in my 
year, for the first time in a decade, he decided to 
do a play. He was a Trotskyist, this guy, full-on, 
so it was just egalitarian — he drew lines from the 
class list to the cast list, and whatever part was 
opposite your name you got. And I was given the 
lead, just by fate.
EMPIRE: What was the play?
JACKMAN: The Memorandum, by Václav Havel7. 
Very political. I desperately tried to get out of it, 
but Tony wouldn’t let me swap roles with anyone 
and I had to do it to graduate. Turns out, I kind 
of loved it, and the other 22 units started feeling 
like a burden. That’s when I thought, “Maybe I’ll 
have a go at the acting...”
EMPIRE: Have you spoken to Tony since making 
it big?
JACKMAN: No. He’d probably think I was very 
gauche, being in Hollywood and making movies 
for the mainstream. He’d be distancing himself  
from me. My highpoint for him would be doing 
The Memorandum — from there it was all crap!
EMPIRE: It’s hard to believe you were once on the 
path to becoming an accountant...
JACKMAN: I’m actually kind of really good with 

film. We all did our best, you know? And a lot 
of people love it too. But do I, Hugh Jackman, 
think we can do better? Yeah. And personally, 
since X-Men 1, when I read the comics, the 
Japanese story to me was what stood out.
EMPIRE: Are you back on the Wolverine 
training regime?
JACKMAN: I’ve literally just started it. I finished 
my show two days ago, weighed myself and 
realised I’ve probably dropped 10 lb from the 
singing and dancing. I’ve got the veins — 
now I just need to put on the muscle between 
the veins!
EMPIRE: You could always ask for a bit of help 
from the computer guys...
JACKMAN: I was hoping visual effects would 
have advanced in the last three years, but 
apparently not. In five years, I want to be 
playing baby Wolverine!
EMPIRE: Do you dread heading back into the 
gym, or is there a part of you that enjoys it?
JACKMAN: If there is, it’s a very small part. 
Because it’s painful. I’m taking the next two 
months off, pretty much, because it’s a full-time 
job, putting on the size. I’m a naturally skinny 
guy — genetics are not on my side with this thing 
— so I have to eat like a horse. I struggle with 
that. But at the same time, there is a high from 
how fit and strong you feel. And usually I’m 
doing it while I’m on another job, so I’m training 
at 4.30 in the morning and it’s brutal. It’s nice 
to be able to just focus on the bench-pressing.
EMPIRE: You’re on Twitter. Do you follow The 
Rock, who’s constantly tweeting about his insane 

and very sweaty workout routine?6

JACKMAN: Is he on there? You know, I’m actually 
on his diet at the moment — the 6,000-calorie 
diet. It’s full on. I rang him precisely because 
I saw the poster for Faster. I said, “I saw you in 
Tooth Fairy. Now, you were ripped in that, but 
what the fuck were you doing for Faster?” He 
said, “Man, I put on 25 lb. You can do it in four 
months. But you have to train until you throw 
up.” The guy is unbelievably disciplined. 
And he’s clean. I have no interest in 
going this way (mimes administering  
a steroid injection) — I love acting and 
I love Wolverine, but I don’t want to 
have my balls shrink to the size of 
a raisin for it.
EMPIRE: So you are literally smelling 
what The Rock is cooking... 

numbers. I never minded doing my taxes, though 
now I’m lucky enough to be able to pay someone 
to do them for me. Funnily enough, my wife calls 
me the most corporate actor around. (Laughs)
EMPIRE: You struggled to make a name for 
yourself, at one point singing for businessmen at 
company parties. Was that as grim as it sounds?
JACKMAN: Grim? No, I loved it! I was thinking, 
“Holy mackerel, someone’s giving me $5,000 to 
sing show-tunes for an hour?” My dad never told 
me what he earned, but he didn’t make five grand 
in a day. That was my rent for three months — 
I was in!
EMPIRE: Then you landed roles in Aussie TV 
shows like Blue Heelers and Snowy River: The 
McGregor Saga. How do you feel about that 
early work?
JACKMAN: Mostly relieved it was made pre-
YouTube! I was lucky. There are many things 
I’d rather people didn’t see.
EMPIRE: Presumably you now have your pick of 
the best scripts around. What’s your process for 
choosing what’s next?
JACKMAN: There should probably be more 
process — I’m pretty much winging it. 
There was a time early on, after X-Men, where 
I made the decision to try different genres, but 
never to headline something on my own. So 
I did Swordfish, Someone Like You..., Kate 
& Leopold, movies where it was never just 
my name on the poster. I didn’t suddenly want 
to put myself out there, when I didn’t know 
what I was doing. That was the only time when 
I really strategised. These days, I suppose I’m 
looking for particular kinds of projects. A movie 
musical was something I was after for years. 
I found it in Les Mis, which I’m shooting in 
London next year. But generally, I’m trying to 
find things that are classical and old-school. 
Cary Grant kind of roles. 
EMPIRE: I’m trying to imagine Cary Grant in 
a robot-boxing movie...
JACKMAN: Well, Real Steel was a little different. 
I was pretty anxious when I heard about the 
story that it wasn’t just a fetish movie about 
robots, you know? The night I got the script 
and starting reading it, my son, who was 
struggling to sleep, said, “Dad, can you come 
in my room and read to me?” So I took the script 
in and he said, “Oh no, not your boring scripts!” 
But I read a page and he asked to hear another. 
Then another. It was the first script he’s ever 
enjoyed listening to. He actually made me read 
it every night for the next ten days or something. 
EMPIRE: When I first heard about it, I presumed 
you’d be slugging it out with robots. But your role 
is closer to Paulie than Rocky...
JACKMAN: That’s why I wanted to do it. It’s not 
just me being Wolverine again. Though I think 
Wolverine fans will dig it.

“I’vE PullEd SoME dIRECtoRS ASIdE 
ANd SAId, ‘If you tAlK to ME lIKE tHAt 
AGAIN, I WIll PRobAbly HIt you.’’’

7. The 1965 play satirises the bureaucracy of Communist 
Czechoslovakia, with hero Josef Gross battling an 
organisation’s efforts to rid language of emotion.

9. Written by Richard Rodgers and Oscar Hammerstein, 
the classic musical tells the tale of carousel barker Billy 
Bigelow, who turns to robbery in the name of love.

8. As well as Jackman, Robert Pattinson and Rachel 
Weisz have been linked to the film, which is about the 
romance between a frontiersman and a widow in 1859.
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